
DALLAS ARTS MONTH 
Dallas Art Fair 
Otobong Nkanga at the Nasher 
Dallas Invitational 

Plus TACA’s Top Honors 
& NorthPark Ambassadors
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DR. LAKRA
COLECTOR

Dallas, Houston, Monterrey
In another example of integrating the popular with the conceptual, Colector 

brings a solo presentation of Dr Lakra ( Jerónimo López Ramírez), showcasing recent 
monotypes created in collaboration with Taller Sangfer, a renowned printmaking 
studio in Oaxaca. Dr Lakra’s work often transforms found imagery—from vintage 
magazines to historical ephemera—by superimposing intricate tattoo-like designs, 
mythical creatures, and subversive iconography. His monotypes continue this 
exploration, using traditional printmaking techniques to create compositions that 
oscillate between the sacred and the profane. He references pre-Columbian art, 
religious iconography, and countercultural aesthetics, forging a practice that is at 
once historical and contemporary.

His piece featured at the fair is a striking tiger rendered in bold black ink on a 
ruddy orange-ochre body, a work that embodies his fascination with tattoo culture, 
iconography, and mythical symbolism. The dynamic, contorted form of the tiger 
references traditional Mexican and Japanese tattoo aesthetics while also maintaining 
the raw, handmade energy of printmaking.

The tiger in particular makes one think of a range of icons, such as Tony the 
Tiger, Crouching Tiger, Hidden Dragon, paper tigers, and a robust masculinity that might 
be either advancing or retreating, depending on the viewer’s perspective. Either way 
there is a blending of style, perspective, and culture that gives Dr Lakra’s work a 
marvelous tension and encourages repeat viewings. –Darryl Ratcliff

Dr. Lakra, Untitled, monotype print on Hahnemüle paper, 23.62 x 35.43 in.; Dr. Lakra. Photograph by 
Marian Nana + Pacu. Courtesy of the artist and Colector, Dallas, Houston, Monterrey. 

Marisa Adesman
Anat Ebgi

Los Angeles, New York City
In her evocative painting The Turn, Marisa Adesman 

skillfully blends realism with the mystique of magic and 
spectacle. The focal point is semi-translucent fabric so 
precisely depicted that it appears to flutter in a breeze. This 
fabric sets the stage for a dramatic act: a bouquet of flowers 
violently sawed in half by a steak knife, evoking the classic 
magic trick of bisecting an assistant. Adesman reinvents 
this trope, replacing the human element with flowers, 
adding shock yet retaining an odd grace. A poignant drop 
of blood and a subtly placed ruby necklace enhance the 
scene’s latent violence and lost elegance, deepening the 
narrative. The Turn signifies a critical moment when ordinary 
beauty is transformed through destruction and illusion. It 
challenges viewers to find beauty in disruption and question 
the spectacle’s reality, akin to a magician’s deceptive acts. This 
painting sparks a reflective dialogue on the transient nature 
of beauty, the consequences of violence, and art’s captivating 
ability to both reveal and deceive. –Anthony Falcon

Marisa Adesman, The Turn, oil on canvas, 18 x 18 in. 
Courtesy of the artist and Anat Ebgi. 


