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Tina Girouard, Maintenance Ill, 1973, Video (color, sound) 27 min. Courtesy of the artist’s estate.

Writing wall labels for an exhibition at The Museum of Contemporary Art in Los Angeles in 2016
led to curator Anna Katz’s discovery of an American art movement from 1970s. “After
completing a Ph.D. in contemporary art, | was astonished to have never heard of Pattern and
Decoration and some of its key artists, such as Kim MacConnel,” she tells Interior Design. The
first thing Katz embarked on upon becoming the museum’s in-house curator the following year
was an exhibition that would put the influential but somewhat forgotten movement back on the
map.

“With Pleasure: Pattern and Decoration in American Art 1972-1985” opened at MOCA in
October, 2019 with a display of around 50 artists whose work between early 1970s and mid-‘80s
defied the era’s male-dominated minimalism with interpretation of craft and decorative
techniques, “while using abstraction with forceful presence,” according to the curator.
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The show recently traveled to the Hessel Museum of Art at the Center for Curatorial Studies at
Bard College in Annandale-on-Hudson, New York, to emphasize the movement’s exchange
between East and West Coasts as well as to continue the conversation around Pattern and
Decoration (also known as P&D)’s influence on artists who insistently use craft today.

She had initially planned a show that would perhaps reflect the P&D movement'’s “sharp edge of
a wedge,” but her three years of research and visits to many attics and storage facilities led her
towards an expansive direction. Besides the movement’s critical figures, such as Cynthia
Carlson, Joyce Kozloff, Kim MacConnel, and Miriam Schapiro, artists who have not necessarily
been considered a part of P&D also made the cut. “I am not claiming Lynda Benglis or Al Loving
were a part of the group, but there is a tremendous crossover between the core artists and
others’ overturning of hierarchies of western art tradition which gerrymandered to exclude
anyone except white and male.”

Fabrics with bright sequins or gaudy-colored ceramics may now prevail contemporary art
galleries, “but that was not the case back then,” Katz reminds, noting that the show offers
perspective on why the current norm was so radical at the time while recovering important
artistic voices.

This very connection between the past and present prompted the Denny Dimin Gallery in
Manhattan to organize the ongoing group exhibition, “Fringe.” “Some of our gallery artists,
including Amanda Valdez, Justine Hill, and Future Retrieval, are unabashedly influenced by the
1970s movement,” says founder and partner Elizabeth Denny. “There are many new
conversations to have about the role of the artist in terms of gender and identity that many of the
P&D artists were having, which are still so important today.” “Fringe” includes 12 contemporary
artists who adapt craft techniques, including sewing or floral arrangement, to deliver statements
on race, identity, and gender. Artist Justine Hill, who also assisted Denny in organizing the
show, sees the show as an opportunity to expand on a major influence on her work, “and bring
that interest out of the studio to think about my peers through a P&D lens.”

Interior Design has picked highlights from the Hessel Museum of Art at CCs Bard’s ongoing
exhibition, “With Pleasure: Pattern and Decoration in American Art 1972-1985,” in addition to a
few from “Fringe” in Manhattan.

Tina Girouard, Maintenance Ill, 1973

This 27-minute projection zooms onto Girouard’s lap while she tends a group of floral fabrics
which she inherited from her uncle, Sullivan. Throughout the video, she rinses, sews, and folds
the materials while the radio in the background plays content that ranges from the time’s
popular tunes, advertisement, and political updates. A song from Pink Floyd’s The Dark Side of
The Moon album is followed by a car dealership advertisement, and we eventually hear the
most recent development in the Watergate hearings. “That big ‘a-ha’ moment is critical about
the movement’s queering of not only contemporary art but the broader authority,” says Katz.
The topics’ relevancy to the present, particularly a few years ago during the curator’s research
for the show, is further striking.
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