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In effect, Casting the Negative features three artists — Iris Häussler, An Te Liu and Jennifer 
Rose Sciarrino — who engage the sculptural potential of negative space through casting 
techniques. While this framework serves to unify the artists, their approach to casting is 
divergent, often antithetical; indeed, they point to the natural world, the leftovers of consumerism 
and the wholly imaginary. 
 
Liu’s work moves away from the organic underpinnings of Häussler’s work by casting from the 
waste of contemporary shipping and packaging materials such as Styrofoam; namely by using 
earthenware, stoneware and bronze, among other materials. Placed on a long white platform, 
many of the works and their arrangement make explicit reference to a Brancusian logic, 
specifically his preoccupation with columns, plinths and idiosyncratic geometry. Indexical traces 
of the original object that was housed in the packaging are visible in several works, including 
one of the strongest, Hard Edge Kawaii Subtraction no. 2 (2014). Though this object appears 
almost alien in form, it’s cast from casing originally used to protect a Hello Kitty toy, the only 
trace of which can be found in three small but distinct whiskers inside of the cast like a bas-
relief. Ultimately, Liu’s encounters with the spoils of consumerism reflect a regeneration of 
waste material into sculptural form. 
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While Häussler and Liu make clear use of casting techniques, Sciarrino’s images employ 
negative space in an altogether different trajectory. The three works on display here represent 
part of her larger North Facing on December 21st series (2013), which just so happens to be the 
shortest day of the year in the northern hemisphere, and subsequently the time when the 
longest shadows are cast. Using digital software, Sciarrino creates imaginary public artworks 
then marks the shadows they would cast onto thick slabs of concrete using water jets.The result 
is a thick, grey and banal block of polished concrete made vulnerable through line. Yet the 
power of the work may lie in its ability to forge a connection with the imaginary, specifically the 
shape and appearance of Sciarrino’s fictional public sculptures, whatever they may be. 
 
Casting the Negative represents individual approaches to casting and negative space in order to 
reconsider the breadth of casting techniques and conceptualizations. However, it also involves 
artists at work in different stages of their careers, each utilizing particular mediums and 
processes, from the historical to the digital. The exhibition marks a fascinating dialogue between 
artists who rethink hollow voids and proffer life to the absence of matter. 


