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Jessica Bellamy in her studio in LA 
 

Born east of Los Angeles in Whittier, Jessica Bellamy traces her Californian roots back 
to the early 1900s, with a father from Havana, Cuba and a mother descending from 
Eastern European, mostly Jewish, immigrants. After initially having studied political 
science, Bellamy applied to grad school and went to USC Roski School of Art and Design 
for MFA Art for two years. 
 
Your artwork explores themes of utopia versus dystopia and fantasy versus reality. LA has the 
reputation of being a utopian place with perfect weather and beautiful celebrities. On the other 
hand, LA is also incredibly dystopian; reality becomes skewed from the falsity of social media 
use in the society.  
 
A lot of my day is spent in the studio or in a car, but when you’re walking through the city it 
becomes so evident that the smallest things are a façade. I think about how the Hollywood 
image has this façade about LA and this fakeness, or this idea that it’s always perfect. The 
façade is everywhere; it’s on a mom-and-pop business trying to make themselves look like a 
fancy European restaurant. It’s a part of the programming of LA, and when you walk through a 
city you experience the architecture as what it was built for: to gain attention from a car.  
You also get to see the real time change in a place when you’re from Los Angeles and you’ve 
lived here long enough. It’s happening pretty rapidly. The concept of fantasy versus reality can 
be fun because it’s almost a way of being clairvoyant. What isn’t so far out of reach in the future, 
that it could actually happen? 
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Jessica Taylor Bellamy, Ashes to Ashes, Dusk to Dusk, 2022, Oil on lien, 132.08 x 177.8 cm 
 

What is most influential to you as an artist, in your day-to-day life? 
 
Light is on my radar all the time, there’s a huge history of painters of light. Like Albert Bierstadt, 
who did the paintings of Yosemite Valley and these beautiful light paintings. Those are 
influential, also Ed Ruscha is someone who I am super influenced by. Sunset is something 
influential. I try to see if my color palette can escape the sunset, and it can’t. Even if it’s a sunset 
of smokey skies, and there’s a warning and its bad, or polluted, that is something that is always 
going to come through in my work. 
 
In your work Ecology, you’re utilizing light through the projector onto the car. 
 
That sculpture is a good synthesis of walking and driving in a city while trying to capture light in 
the videos. The actual projection on the bumper is playful in a way that you can think about light 
as a substance, a feeling, or as a particle that can age something. It’s also a type of pollution. 
Flipping that idea around and having the projector being the thing that lights the car, and not 
having the light come from the inside, felt like it fit on my matrix of the fantasy and reality by 
taking real things, or real videos, or a real bumper. The interior of the bumper is covered in dried 
flowers, real flowers, that are accumulating on the ground, and flip it so you have reality without 
realism. 
 
 
 


