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| spoke with the artists of Berg Contemporary’s recently opened exhibition, Event
Horizon. Marie Sendergaard Lolk, Sigrid Sandstrom & Hulda Stefansdoéttir told me about
their practice in non-representational painting, the particularities of working jointly yet
separately, and their inspirational references in creation.

Are there any recurring themes that you find yourself coming back to in your practice,
places you draw influence from?

Sigrid Sandstrom: | have for the past few years been preoccupied with paintings as evidence
of past activities and how they nevertheless operate in present tense as they “unfold” in front the
viewer. Traces of the painting process become parts of the final image. | think of my paintings
as projection surfaces upon which we project our own agendas, and the many possible ways of
approaching/viewing a painting is of great interest to me. The reception of a painting will keep
shifting over time, suddenly it belongs to history while never the less it still exists as an object in
the present, and | keep thinking about how the viewing that takes part in the making of a
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painting is somewhat different from the kind of viewing that happens once the painting is
completed, and free for grabs, if you so will. The fluidity of the thing is of great interest to me.

Describe for me your process of production, both mentally and in physical creation.

SS: In my case, everything that happens in the studio is interconnected to earlier works, either
in direct response to it or as part of a more casual dialogue with previous works. For this
exhibition | wanted to work with the positive as a negative and vice versa. For instance, at the
moment | use cotton rugs dipped in paint to press to the surface of the canvas, just like
printmaking, in order to make the imagery in my paintings. The image is thus the imprint of the
absent object, or ghost image of the rug | used as tool. | am interested in the fact that the
absence of something simultaneously becomes the image. For this exhibition | chose to, in
addition to the “printed” paintings show the actual tools (cotton rugs) as works in and of
themselves along with the paintings.

How do you each as separate artists experience your three practices coming together in
this exhibition?

SS: The show turned out surprisingly cohesive | find, because our approaches to art diverge
from one another quite a bit. | very much enjoyed the collective effort of putting something
together that was quite intangible at first. The days of installing the show were very focused as
we were trying to get to know, understand and address our intentions and motivations. | thought
we were very responsive to each other and our subtle, non-hierarchical collective way of
decision making through trial and error was enriching for me.
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