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20 Questions with the Latter Day Modernist An Te Liu

by Sky Goodden

What are you most proud of accomplishing, as an artist?
Making things that are, at tumns, thought-provoking, serious, a Wtle
funny or sad, and pleasurable. | hope

Describe a typical day in your life as an artist

In the morning | often collect my thoughts while taking a bath. ideas
come clearly when submerged. My practice invoives a lot of looking
for stuff, research, trying things out, and sourcing (1.e., shopping)
s0 the itineraries vary. Sometimes | tell my assistants | need to get
some hardware or something, but then | go 1o my dry cleaner or
tailor instead. There is often happy hour, then perhaps more work

What's the last show that you saw?
Micah Lexier's fantastic sprawd at the Power Plant

Your work nicely ossxcilates between contemporary concems of ecol-
ogy. waste, and technology's life cycles, yet you undertake a very
clean, modemist aesthetic. Is this subject/aesthetic contrast quite
purposeful? What do you see being its point of unon?

| feel that we invent, desire, consume, and go through things along
lines that are consistent with important aspects of modernist thinking
Today contains a lot of yesterdays

In your ceramic intervention at the Gardiner, you are taking as your
starting point the figurative form, and yet expanding out into seeming-
ly abstract gestures. How important is it that your wewer understands
the process, here, and to what extent are you relating to them as
hgurative or abstract forms, at this pont?

All of the forms in the Gardiner works are cast from Styrofoam packing
bits | collected, so they are remnants that bear impressions of things
people use right now. Many of these can be regarded as 'tools’, and
do bear anthropomorphic features. The figurative aspects become
heightened in some pieces, through the working of the forms, whie
others become less discernible, more pure and ‘abstract’

This is your first foray info ceramic sculpture. Does this feel like a
complete departure for you?

In terms of matenals and technique it was completely new: a fas-
cinating, punishing, but rewarding process. Working in ceramics is
really hard, | am humbled! But in terms of content, | see the work as a
continuation of interests | have been engaged with for some time, so
I am happy to ask questions through a new medium

What is the significance of location 10 your work?

Since | often work with what | find and what people use, it is very
important. In the various places | have made work, it's interesting to
reflect on how difference manifests itself, and sameness too

What's your favorite place to see art?
The Whitney, but that will be over soon

What's the mos! indispensable fem in your studio?

Perhaps it is between the dnll and the vacuum cleaner, but one ne-
cessdates the other

Does the city you inhabit, Toronto, inflect your work in any way? How
does it operate as a context for your outward-facing practice?

Yes, because it is simultaneously many places. it is old and new,
dense and spread out, foreign and domestic, charming and hedeous.

Do you collect anything?

Yes, but not too senously, Furniture, amusing fortune cookie slips,
scarves, Per Litken vases, BOAC in fight bags, teaspoons from busi-
ness class (if stealing counts)

What are your studio or art-practice indulgences?
Getting a tool which we don really need, but because it is neat

Is Modernism over?
Never. At least not for now

What's the last artwork you purchased?

Routa Partheniou's “Composition with Yellow Lines” It is a perfectly
rendered pencil drawing of a bad photocopy of pages from a book on
Mondrian, thus the titie. My undergrad is in Art History, and this is how
we ‘studied’ for tests back in the day. It is a brilliant piece

What's the first artwork you ever soid?
| think it must have been scrolls of my “Pattern Language: Levittown™
walipaper. One of my earliest preces.

Where are you finding the greatest opportunity in the Canadian an-
world?
We don't need to define ourselves against a monolithic tradition

Who do you consider your contemporarnes? Rivals?
The contemporanes who | admire the most are also rivals, in a posi-
tive, inspinng way.

What's your ant-world pet peeve?
The parties often go quite late, and | have a hasd ime leaving

Who's your favorite living artist?

I's probably between Richter, Nauman, Pistoletto, Huyghe, Ruscha,
Starling, Graham (Rodney), and a dozen others.

What more do you hope to accomplish as an artist, before you die?
More of the same would be fine
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